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           
 

           
                          
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Guig(ue)

5

10 


15

21

26 






  

 

  


 


   

   


  




*


 


   

 
 


    

 

 

                 
    

       
                     

       

                            
  

                               

   
    

   
     

    

   
     

        
    

 



  
     

             
    

 

                       

    

 
            

 
     

   

 
            

 
         

                         
                         
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Allemand 

Suite III, h-Moll / B minor

6 1. 2. 
11 1.  2.

Courrente

7 

 13

19

25 













 * (# ) (# )

 *

 *


(h )

              

                 

                

            

             

              

              

               

Continuo
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Double

8  
15

23 

Aria

5 

9

14 







 (# ) (# )


(6) (7 6 )


(h )

 (# ) (# )





 (# ) (# )

              

               

                   

                    

              

           

         

         
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Saraband

4 
7

10 

Guig(ue)

7 
14

20

26 





 (# ) (# )

 (# ) (# ) (# ) (# )



 (# ) (# ) (# )

 *

 (# )

 (# )

 (# ) (# )

 (# ) (# )

                  

   
        

             

             

                        

                     
     

             
            

                       

                     


